ROOM   XII

defined brickwork, giving an effect of continual per-
pendiculars and horizontals, is set off by the curious
Z-shaped effect which the trellis forms with the broom.
This mathematical excellence is echoed in the colour
scheme which is an alternating pattern of red and
white.

De Hooch's picture is a masterpiece in atmospheric
effect and the artist suggests most delicately the con-
trast between the cool courtyard and the sunny street
beyond. Those who seek a story in every picture will
tell us that the lady silhouetted in the doorway is watch-
ing for her husband's return and that the maid is
bringing the little girl to join her mother in the vigil.
But, in reality, the figures have little intrinsic import-
ance and serve merely to intensify the artist's conception
of colour and light.

The name of Pieter de Hooch is for the moment
overshadowed by that of the most fashionable of Dutch
artists, VERMEER OF DELFT (1632-1675), Vermeer
is, with Rembrandt, the most highly esteemed of all
Dutch painters and his reputation is yet young since
not more than twenty-five years have passed since his
famous 'Head of a Girl* was bought for five pounds-
He is among the rarest of artists and there is not a
single painting from his hand which does not show
the finest workmanship. With Vermeer, indeed, we
may consider that the art of the cabinet picture
reaches its perfection.

The National Gallery possesses two examples of his
work. Our Lady Seated at the Virginals (No. 2568}
is a disappointment to many and is, without doubt, less
brilliant than Vermeer's greatest achievements. The
lighting is badly arranged and one wonders why Ver-
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